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Lindsay Vickery solo reeds and electronics with telepresent contributions from Darren Moore
KL""
(drums/electronics),
Matthew Jones (guitar), Martelle Hammer (voice) and Dr. Ian Woo (bass).
Eclectic compositional strategies including non-linearity, interactivity, improvisation, mobile-scoring,
live sampling and processing. All$ of the works tonight are first performances.
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HEDKIKR, comprising Darren Moore (Drum Kit/Electronics) and Lindsay Vickery
(Saxophone/Electronics), blend maximalist composition, electronics, interactive video and intense
improvisation.
The duo has played at Audio Art (Poland), The Knitting Factory (NYC), the DC
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International Dance+ Improv Festival, WhatisMusic? Festival and in 2002 made an eight-city tour of
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the USA.
Darren Moore now lives in Singapore and tonight’s two pieces are part of an on-going
KL"" the HEDKIKR duo. An electronic layer created by Moore in Singapore will be combined
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improvisation.
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KL""of works was begun in 2001. The aim of the works is to establish a balance between the
This series
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and the strange to act as a stimulus an improviser.. To this end, samples familiar to the
performer,
are woven into a shifting sound-mesh for them to respond to. Tonight’s delicious ironies
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are “dr woo” (featuring samples from my former colleague, bass player Dr Ian Woo), “shmil”
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(featuring
samples of former shmil members Darren Moore’s Gretsch drum kit and Matthew Jones’
guitar and “anak ”, which uses some material I was working on when my daughter was born.
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works use graphically notated scores are interpreted by the performer in semiimprovisatory
fashion as they scroll across the computer screen.
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In echo-transform,
the score is also “mobile” in the sense that it can jump from section to section in
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any order.
The sections can also scroll at a range of different speeds. There are five mobile sections
in echo-transform plus an introductory and closing section. Each mobile section uses only 1, 2, 3, 4
*+,-.'/$$2401(33(1254$N21)
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however the actual kind of sound that is played as a “note’ is not specified. In is
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section so that the sound environment for each section is similar whenever it is played.
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an seven-note polyphonic accompaniment is created by suddenly playing
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Reviewed by Sean Bernard
It’s not often that you see a solo woodwind performance these days, especially a solo woodwind performance based around
electro-acoustic music. Lindsay Vickery, a well-established woodwind player and electro-acoustic musician brought the audience
an interesting and varied array of woodwind-based electro-acoustic music at his concert: Transformations, May 15th 2010, at the
Kurongkurl Katitjin Gallery at Edith Cowan University Mt Lawley.
Though his concert was setup for a solo artist, many of the pieces featured contributions from members of groups that Vickery has
worked with in the past. ‘Telepresent’ contributions from Darren Moore (drums/electronics), Matthew Jones (guitar), Martelle
Hammer (voice) and Dr. Ian Woo (bass) were used in pieces throughout the evening, though the listener would be hard pressed to
recognise many of these instruments as most of them have been manipulated into strange, otherworldly timbres. All the pieces
presented by Vickery during the evening were first-time performances.
Vickery’s composition style and performance for the evening was far from that of reading sheet music and playing along to an
accompaniment. All the pieces performed in the concert used eclectic compositional processes including, in Vickery’s own words,
“non-linearity, interactivity, improvisation, mobile-scoring, live sampling and processing.” These processes made for a rather
interesting and unique performance.
Vickery led off the evening with the piece ‘echo-transform 1’, on the Bass Clarinet, one of the slightly lesser used woodwinds, but
one that Vickery is intimately familiar with. Employing graphical notation, interpreted by Vickery, as it scrolls across a computer
screen, and a variety of computer processes to manipulate the sound o the instrument, Vickery produced an amazing soundscapelike piece, though all the sounds came from the one instrument. The closing piece of the performance ‘delineate 1’ on the Soprano
Saxophone, also employs a similar semi-improvisatory score and processing to produce a self-accompanied saxophone piece.
A set of three pieces labelled ‘delicious ironies’, featuring some of the contributions of the aforementioned artists, and performed
on Bass Clarinet, Bb Clarinet and Ab Clarinet respectively, with each using an accompanied soundscape made up of familiar and
unfamiliar samples to the performer to act as a stimulus to the performer, allowed Vickery to showcase his rather impressive
improvisatory abilities as well as the use of just about every conceivable extended technique on all of the instruments.
Completing the line up of works performed in the concert were two pieces, ‘dram’ and ‘yowret’ by HEDKIKR, a duo comprising
of Vickery and drummer Darren Moore. Moore contributions are in the form of an electronic layer, along with which Vickery
http://earwax.waapamusic.com/lindsay-vickery-transformations/
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improvised, on Tenor Sax and Soprano Sax respectively, to create an interesting and moving soundscape.
Listening to the concert, it is perfectly clear that Vickery knows exactly what he is doing. This is not someone who is just making
noises on the instruments, rather, it is someone who knows what they are doing and making a particular noise or sound because
that is what they are after. Also evident in his playing, especially in his fast runs, is that Vickery is a highly talented woodwind
player, one who has moved past the limitations of traditional notations, and is pushing the very boundaries of improvisation and
experimentation in electro-acoustic music.
More informations on Lindsay Vickery at:
Lindsay Vickery: Australian Music Centre
Lindsay Vickery: Australian Sound Design Project
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