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AUSTRALEATORIC .

w2 Cathie ffraverse.'si .. - i-Antarctic-Defeat *
sl nCaroline Wilking  Loioow Clogk. Piece
Syd Claytons~ - .- - :Right Neighbourly Music
& ¢ o-woCaroline Wilkins:: o . . -Piece for Musical Boxes
*opavid-Lumsdaines -] ir  Kangarco Hunt
i - rCatolimesWilkins: - - - Piece for Several Mechanical
o T - Instruments
.”V‘QQSfﬁ,EIeéSihéi‘“ ) nhCohstellation
o . _mIﬁTERVAL :
Ernie Althoff Yellow fades rapidly in sunlight
Barry Conyngham Snowflake
Rik Rue Everything your mother never taught
you about tape recorders
Felix Werder Business Day - Dr. Faustus

Concerto for Cash Register *

* first performance

Evos and Alea gratefully acknowledge the assistance of the State
Government through the W.A. Department for the Arts, and of the
Australia Council, the Federal Government's arts funding and advisory
body .

Dr. Geoff Gibbs is Dean of the School of Dramatic Arts, W.A. Academy
of Performing Arts.



JEFF PRESS5ING

,;-*"Planlst, isynkhesist, .composer and African music speclallst He has

2 glven nvited lectures at UCSD (Centre for Music Experlement), TRCAM
Starford-- (Psychelogy Department.) , Unlver51t1es of Plttsburgh and Yale.
g Hedsia B Sc.-in-chemistry, a- Fulbrlght eeholar and a PhD in theoretical
: chemdstryy- His regent. composltlone efch, styllstlcally from:
HJAfroﬁjazz fu51on to, chamber music o synthe51zer ensemble.

i'up’rrext to'an old’ bakeli ’Rféiélef’ra&iogramme * Iri 1969 he moved
Vdrne and ‘had to but a stereo hl—fl but 1t wasn 't untll 1977 that
later
that year Althoff bought a Superscope C-104 cassette recorder which he
regards as his 'virtuoso instrument'.

"To give an example of the sort of scores I write i am sending you a
: _plece from 1979 which we (me, Ron Nagorcka and Graeme Davis) did as a
) =y ece ~ but I don'? sé you could-get a 20 minite spot in
S ng £ It's a réal-good fTike that your group
ne: oas Eh nd’ of llne-up as-we uséd.® Yellow fades ... is duite a
= quietTsortof ¢ 'busily establlshlng a ragged “téexture' piece. Note choice
of instrumentation: 3 cassette players'plus 3 quiet- -high—pitched
i Jinstruments ssovtays are almost more suitable than real instruments,
lthéu@h Its ppose & soprano sax -would be nice"

Studied composition w1th Rlchard Meale and Peter Sculthorpe Z in 1969

music lecturer at University of NSW - Churchill Fellowship allowed him

to study with Toru Takemitsu in Japan - since 1976: Professor at
_N_Unlver51ty of Melbourne. :

) -PTher_ must be sem ,deflnlte cause whyJ whenever snow beglns to fall, its

4 formatlons dnyvariably dlsplay the shape, of @ six-cornered

Istarlets e o Wel agreed that the cause. of the imposed 51x—cornered shape
lay with an agent, we of course wondered what thé agent was, ‘and how it
_acted; could it be as immanent form or as efficient cause from outgide ?
Dld 1t stamp thew51x~cornered shape ‘on the stuff as the stuff demanded

-or out, of 1ts ownt hatite - a nature, for instance .in which there is inborn
elther the idea of“the" beauty inherent -in the hexagon or the knowledge of
" the ‘Purpose which Ehat fdérim subsérves"

Johannes Kepler, 1611

"AsS requested a’ new mu51c-theatre piece ... the latin-text which I would
like you to keep is from the first scene of Marlow's Dr Faustus ...

I have no programme notes - that is why I write the music - it is all
there ... the decadence of the West, the camels walking through the eve of
the needle ... the loss of sensibility ... the hopelessness of a future
exploited for greed ... the destruction of our physical and spiritual
environment for the fast buck ... all in the name of '"OUR WAY OF LIFE'"
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RIK RUE

A giant spider swimming through a sea of cassettes, coffee mugs and
overfull ashtrays in the flooded Sydney suburb of Piermont. Rik has
developed his method of 'plunderphonics' over the past 25 years into
the witty and refined audio-piracy that we hear today. Rik on Rik:

"It's difficult to be straight-faced about who I am. A composer,
musician or sound artist ... 1 prefer the latter. Re the music on
cassette, I prefer it for impact to be placed between two live pieces,
with good stereo ! due to panning of music. With good definition,
that is not too muddy or bass-oriented and if possible very dim light
and reasonably loud feedback".

Much of the biographical information presented here may be found in
greater abundance and intelligibility in John Jénkins' excellent book
22 CONTEMPQRARY AUSTRALIANACOMPOSERS‘which may be purchased from Evos
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NEXT EVOS SERIES CONCERT:

Carl!Vine conducts Carl Vine = May 13 {Saturday) at the Music Auditorium
W.A. Academy of Performing Arts, 2 Bradford
Street, Mt Lawley. 8pm
Bookings Evos 227 8932 §$11, $9(FoE) $7

Carl Vine is a native of ‘Perth who has become one of Australia's best-known
young composers.  Born here in 1954, he studied pianc with Stephen Dornan
and composition with John Exton at UWA. Vine now lives in Sydney and is

in Perth for four weeks as composer-in-residence with Evos Music and

UWA Music Department. He is working with UWA composition students and with
the ‘Evos Young Composers' Workshop, with UWA Contemporary Ensemble and
Nova Ensemble, and with other local composers and musicians.

One of Vine's most widely acclaimed achievements is his growing body of
composition for dance. Perth audiences will remember his Legend for the
W.A. Ballet's 'Visions' last year. He has been composer-in-residence with
the Sydney Dance Company and with the London Contempcrary Dance Theatre,
and is one of the most frequently commissioned writers for dance.

Other public events during his residency:

Thu Apr 27 Public lecture - Meet the Composer - Callaway
Auditorium;:UWA 6pm Free (Details 227 8932)

Tue May 2 Mardievos composers' workshop — PICA - 7.30pm
Free (Details 227 8932)

Sat May 6 Composﬁﬁglfbf Dance Seminar, Dance Studio 4}
Mt Lawley Campus of WACAE, 2 Bradford St.
1 — 4pm Free .

Mon May 8 UWA Contemporary Ensemble conducted by Carl Vine
at Callaway Music Auditorium, UWa, 1.15 Free



CATHIE TRAVERS SRSt
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After completlng aBb Mus At UWA ‘Cathie’ Travers- studied i the UK and

- the USA. = She performs ‘classical' -and "'rock"™ mu51c ahd recently has

_ been explorlng digital™ synthe51zers ‘and computezs in ‘fusié¢- for <
performance and compositiont - -"At -the £ime T -started: to thlnk‘about
this piece I had ‘been wokking o Frederic Rzéwgki's- 'The pedple: united
will never-by defeated’. - This Pafticular ‘piece has a rather strong grip
on me and I decided to play around with some of Rzewski's musical
material. At about the same time I saw a documentary detalLlng the
likely ecological disaster facing Antarctica as international”

committees reach the end of negotlatlons over !scientific research'

©+ mining and tQUIlSt resorts ... Jny. piece. has ‘been influéhced by these

two elements; in comblnatlon w1th My, own research into new sounds for
synthesizer!, . - )

- CAROLINE WILKINS ... -

Maur1c1o Kagel iaZLj_F@QKt com9051t1es VOOT plan }*acqor'Hon ,
_ mechanlsche,lnstr enten; en,tape.: Tlgdens haar conc tenfwor'en die's
gepIOJecteerd' T Pieces. fortmechanlcal 1nstruments,

_Dutch premiere at HET APOLIOHUIS.. .. . -

L

"M hdvé-a tape piece that might be stitable foﬁ yourLCOncertwwjlt is a
series of works-under the title ‘*MUSIC FOR MECHANLCAT,“TNSTRUMENTS'.

It goes together with some slides of various mechanical images which I
made in Sydney, together with a photoyrapher. Parts of the work have
been presented before as purely tape pieces, but' it &dds ahcther
dlmen51on w1th the use of prOJected lmages.
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- » SYD CIAYTON i ’ T eIl Ln T ‘

Perhaps more than any other Australlan Composer has systematlcally
explored the world of chance - the power of simultaneous chance
occurences ‘and combinations of the unlikely with the unknown...
In comp051ng, Clayton has used only two-cheaptape recorders,-as he
dislikes 'hi-tech' gadgets of every kind including telephenes and

N computers. ‘His ouvre is w1de ranglng from chamber mu51c and ballet
to-music theatre.”ﬁ° - T :

MRight nelghbourly mu81c was actually taped be51de a. nelghbour s
:*fence and then transcrlbed c.s it does requlre a 51mple set, lights
and voices-....you could use- keyboards or reeds;for the, "blues' part,
and perhaps rock drum patterns, for. the- 'hammer e I am qULte free
about such-things ..."

DAVID LUMSDAINE

Studied at the Sydney Conservatory and at the Royal Academy of Music
in London - private lessons with Matyas Seiber - in 1970 was
appointed lecturer in music at -Durham University. -



Alea new music ensemble was formed in 1988.

AUSTRALFATORIC is their third public concert
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and its entirely BAustralian programme DS

‘underlines."the group's-cemmitment to new

Australian music. Tha conecept of devolving
Gampositional decision-making.to the
performers in differing degrees has been a
major strucural element. since.the second

world war, influencing c¢omposers-from the

far 'left' and far 'right' of new music

‘making. Using the theméré%?ﬁﬁsié:iﬁvolving

chance allows AUSTRALFATORIC to bring
together composers rarely seen on the same

prograrmme .



