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Jonathan Mustard: -
Monody for coloured ohjects (2003
For Performer with 0bjects, Video and MAX/MSP
Jonathan Mustard: 0bjecis ‘

....is a study in "cerrelating the movement of objects in space to
sound’. This idea has been the general thrust ei Mustard's
experimental research at WAAPA ever the last year. Monedy makes
guite simple correlatiens hetween the pesition and size of an ohject
in space and its effect er 2 single sound. it alse explores the
houndary area of confusion where the perception of a correlation is
disturbed by the influence of multiple ebjects on a sound - "what is
affecting what?” Further disturhances proliferate through the piece
as the theatrical centext in which various celoured ebjects are
manipulated begin to imply narrative relationships hetween them.
Thisworkisimplomented using the pragram MAX/MSP/NUTTER. UK

e stretched, altered in pitch, echoed or ever sunk only te re-
emerge later - techniques similar for examgle to these feund in a
cenventional cempesition - except that they eccur in real-time.
Splice scuipts ali seunds into the same structure regariless of
whether they are meladic. noise or even silence, s8 though it may
seund different each Bme its is always the same shape. Splice
was premiered at the Concert Studie ef the Queensiand University

- of Technelogy. (1V)

Rebert Griffin Morgan:
Siremrs [2002]
for & channel seund diffusicn

The sirens were sea Rymphs whe had the power of chiarming by their
seng, so that unhappy mariners were irresistibly impelied te allow

- their beats inte treachereus waters and rocky reefs. Using this myth

as a departure point, the work feliows an arc hased upen the Golden

Mean (or Golden section] as sed sounds make way te soft and aliuting

vocal sounds that transferm inte vecal screeches and digital waves
before finally leading te the destruction sf the heat and its
submergence inte the enveloping sea. All generated samples are
products of four sound-sources; two pre-recorded vecal samples. a
sampies of the sea and a sample of a creaking heat Through

-- precesses of mutation-and metamorpiesis, these seurce files were

transpesed, filtered and combined via a multitude of techniques to
generate-the content of the entire piece. It is the aim of the werk te
reveal a state of evelution as the ear witnesses these source files
gradually distorting and merging as the ethereal veices of the Sirens
emerge from out of the sea and yrow in harshness as they influence,
resulting in the climactic sinking of the boat before the Sirens finally
submerge back inte the tide. (RM)

Stuart James:

RRysSs 120031
for 4 channel sound diffusion

Through the mechanism of the socisiegical machine, we are
surrounded by species of eut own kind as well as a fabricated
envirenment ef sur own kind in an instinctual need fer survival,
perhaps in fear of facing the idea of heing alene. Might we have
abandened semething within eurselves due te this fantastical
conselidation of eur own identity? Perhaps fer many there is an
urgent need to stay with ene’s own kind so that ene might net feel
so alene. Is it possikle that there might be a deep underlying fear
that there may not be any other person te whem we ceuld relate,
potentially meaning that we might all ke entirely alene?

De we light this idea, de we deny it, or de we face it? Perhaps
keing alene represents death for seme. Perhaps people just enjoy

.the idea of human cempany, Might it ke true that we kave a

strenger sense of sell when we are with sthers of our ewn kind,
each person ferming a leg and support fer each and every ether.
G the other hand, is it pessilileto be aTeck? To ke witeriyalenein™

- .this world and spiriteally centent with this? Instead of fearing

shilivien and the abyss.

Lindsay Vickery:
Splice 120021

for live sound and Max/MSP
Lindsay Vickery: Eb Clarinet

Splice employs synchronized five sampling of the soloist te impose a
formal structure on a live improvisation. It is ap example of an
enceded ‘meta-music’ - that is a compesitional map that is without
contents uatil a five performer adds them. The seloist's seunds may

Hannah Clemen:

Eeneath, Beceminy (20031

fer Audio playback, and clarinet with live cemputer
interface

" Hannah Clemen: Clarinet

I remember once having a dream — ene of these dreams you have
when you are snly half asleep. | was in a clearing within ar
ancient forest There was ne meen, but the air was almost tinkling
with clarity and the stars shene so brightly, | could see hy them.
Within the clearing was the ruin of a temple, an ancient Greek
style temple with crumbling pillars, slewly heing constmed by the
ailvancing ferest Vines curled around the pillars’ remains, and
the mess shene on their surfaces. People had lived here leng ago,
hut now enly this relic remains, slowly being reclaimed by time
and nature. The air was shimmeriny with a life that was
inconceivably poweriul and ancient. Alien yet familiar, like 2 force
that is sometimes forgetten but is 2lways there. Sleeging. The
earth hreathes keneath my feet.

This werk is a combinatien of twe previous installation werks,
hieth conceived on Max/MSP. One Is a seif-generative soundscape,
here repredeuced in guadraphenic seund, ard the ether is an
interactive spectral analysis instrument. (HC)

Lindsay Vickery: S
Spectral Transmission 120031
for Shertwave radio and MAK/MSP

Lindsay Vickery: SW Radio

People respond te Internatienal crises and moral dilemmas in
different ways. I knew some for example whe, faced with the looming.
prespect of the second Gulf War - GW2 as we are encouraged te call it
for cenverience - hegan a self-impesed media hlackeut 1 keleng
psychelegically to the ether camp - { leave my radie and sometimes
TV en all night. Perhaps this derives from spending much of my
childheed en the ether side of the werld and therefere feeling that
there is always something yeing on elsewhere or mayhe it's the
trauma of lesing after-scheel TV te the Watergate Scandal coverase
back then. In any case it deesn’t seem te concern me that | ‘m net
censcieus for most of it — when | was a teenager I used to listen to
ABCFM in my sleep heping te subiconsciously ingest the sreat
classics. Se fer me international crises and moral dilemmas, during
the night at least, induce a kind of quasi-insomnia - a half werld of
werds and images. This piece is abeut that werld. [LV]

ahout the compeosers -

liRokert Griffin Mergan IBiCHCIOIO0NHGI0I0I0:

Rehert Griifin Morgan's compesitional career begun afier the
completien of a Bachelor of Music degree when he won the AB.C
Young Composer's Award in 1885. Since then, much of Mersan's- -
chamber music has been periermed all ever the country while
erchestral commissions have instigated feur works. Te date, the..__
West Australian Sympheny Orchestra have performed three of
Meryan's werks, The Sydney Symphony ene, the Tasmanian —
Symphony three and the State Orchestras of Sydney, Melbsurne
and Queensiand giving multiple performances to enie. Mergan has
cellaberated with many artists ef centrasting vecations. ln1397,
The West Rustralian Baliet commissiened the ballet score
Oriande, while in 1999, The Australian Baliet secured 2 further
commission, this time a full-length kallet In 1998, Future Films a
cemmissioned a soundtrack for an art film by Glen Eaves, which
was recerded by the West Australian Youth Orchestra and
cenducted by the composer. This scere wen the Young Compasers
Film Award in 1899. In 2600, ke was chesen fer the Peggy
Glanville-Hicks Compesers Fellowship and thus resided at the
Peggy Glanville-Hicks Estate in Paddingten, Sydney as resident
cempeser. Morgan is currently a represented comgoser at the
Rustralian Music Centre and is engaged in a Master of Creative
Arts degree at Edith Cowan University where he is explering the
varieus hybrid fermats fer electre-aceustic compesition. Further
details the Mergan's vecatien cam ke foiind en his web site;
hetp://users.indige.net au/rebhie/tsnepoet/

10Hannah Clemen OICI0GI0ICHI2INCIO0NCIGIGIRION
Hannah Cempleted 2 APA in clavinet al WARPA in 1996, and a B.
Mus in cempesitier at WA in 2000. She is currertly deing 2

" Masters at WAAPA, in which she is researching the use of

08lenathan Mustard 6160000I0IGICICINCIOIONICIOICIOION

Originally frem Sydney, Mustard has been living and werking in Perth
since 1987 and has gained 2 reputation fer innevative cempesition i
this time. He graduated frem N.S.W Conservaterium ef Music in 1962
and is currenty studying for a Master ef Creative Arts at WAAPA.
Mustard is well known in Perth new music circles as a compaser ef
challenging and efter beautifully haunting mixed media works for
electrenic and acsustic instrements. He has performed with Link,
Playbiack Theatre and Barking Gecke Theatre. :

Ollindsay Vickery GIG00IilICOICICHIICICIONIOIOIDICIGI
One of the dynamic veices on the Australian New Music scene,
Lindsay and is active as a compeser and performer acress Eurepe, the
USA and Asia. Kis music inciudes werks fer aceustic and electronic
instraments in interactive-electronic, improvised or fully notated
seltings, ranging frem solo pieces te opera. He is alse a highly
regarded periormer on reed instruments and electrenics, touring asa
seleist and with ensembies threugheut the world. Ke was a founding
member of Magretic Pig, SQUINT and HEDKIKR and has heen a visiting
artist at STEIM (NLD), KarvestWeorks (KYC), the MATA festival INYC],
CEM! [University of Northern Texas), Bniversity of lilineis, Kyoto Seika
University, San Diege State University, the DC International Dance and
Improv Festival (DC) and Remsseiaer Polytechnic Institute [NY).
htte://lindsayvickery.com

meditation as a creative teel in experimental music. In the past
few years, Hannal's music has largely meved away frem written
chamber music, and is now fecused maialy o live and studie
preduced electroaceustic music, group intwitive Imprevisation
werks and interactive instaliations.

06 Stuart James 0iCI0CIBI0OIICIOGIIOIOICIDIGI
Stuart is presently completing a Masters' Degree in Creative Rits

at WAAPR irvestigating seund synthesis using dymamical wave —

terrains. Previous te this Stuart studied oth Jazz Piano at WRAPR,
and Music Cempositien at the University of Western Rustralia for
which he received first class honeurs. Gver this peried of time
Stuart has alsec heer invelved with ever twenty bands and
ensembles, woked for RrisWA, Grec Magazine, and ASME, and has
keem writing for performers and ensembies that includes
Tetrafide Percussion, Michael Kieren Harvey and the WASO New
Music Ensemble. Recertly stuart was fortubnate to atiend a series
of seftware werks shops keld at IRCAM in Paris.

Thanks te:
Rebiert Sazdov, Chris Murdech, Demerice de Clarie and the siaff at
the School of Visual Arts, WAAPAGECU, Tes Mahoney, and the Tura
Events Company

sound spectrum [ - program notes




